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Prelude for Wind Ensemble Eiji Suzuki ( b.1965: HZ& )
~ Based on the Melody of “Tokeidai-no-Kane”
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March “Beyond the Critical Point” Shin’ya Takahashi ( b.1962: HZK )
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The Hunchback of Notre Dame ( Medley ) Alan Menken ( b.1949: 7X1)A )
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Atlas, a Map to the Futures Dream Hirokazu Fukushima ( b.1971: HZX )
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The Bells of “Sagrada Familia” Satoshi Yagisawa ( b.1975: HZ )
— An Everlasting will of Antoni Gaudi
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Song of Gaia ~Prelude, Dance and Song~ Daisuke Shimizu ( b.1980: HZK )
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Overture to Candide L.Bernstein ( 1918-1990: 7 X4 )
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